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Spines, covers & entire books — the complete guide

A COMPANION GUIDE TO THE LEARN TO RHINESTONE COURSE



WELCOME

Before You Glue a Single Stone

This guide walks you through everything you need to turn an ordinary book into a hand-rhinestoned piece — from picking your

first stone size to finishing a full cover-to-spine design that survives years of handling.

You don't need to be a jeweler or a professional crafter to get a clean, durable result. You need the right materials, a little
patience, and a process that respects how a book actually gets used — opened, closed, carried, and handled far more than a
picture frame or a phone case ever will be.

Work through this guide in order the first time. Once you've rhinestoned a book or two, you'll come back to specific sections as

reference.
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CHAPTER 1

Tools & Materials

Hotfix vs. flatback: pick the right method for a book

Rhinestones come in two forms, and the difference matters more on a book than on almost anything else you'll bedazzle.

o Hotfix rhinestones have a heat-activated glue backing. A heated applicator wand picks up the stone and bonds it to the
surface with heat and pressure. This is the standard method for fabric and many hard surfaces — but heat and paper-based

book covers don't always mix well.

o Flatback (glue-on) rhinestones have no backing of their own — you apply a separate adhesive, then set the stone by hand

with a wax picker or tweezers. No heat involved.

For most book covers — paper-over-board, laminated, or printed hardcovers — flatback stones with a liquid adhesive
are the safer default. They give you full control over dry time, don't risk scorching or warping the cover, and bond just as
permanently when you use the right glue. Save hotfix application for cloth-bound or genuine leather covers, where heat is far
less likely to cause visible damage, and always test on an inconspicuous spot first.

Reading rhinestone sizes

Rhinestones are sized using the "SS" (stone size) system. The number doesn't refer to millimeters directly, but bigger numbers

always mean bigger stones.

Size Approx. diameter Best for

SS6 ~2.0 mm Fine detail, lettering, tight outlines

SS10 ~2.7mm Dense pavé fill, small accents

SS16 ~4.0 mm General cover work, most versatile size
SS20 ~5.0 mm Bold focal points, borders

SS30-SS34 ~6.4-7.3 mm Statement pieces, sparse accent designs

Most first books look best with one primary size (SS16 is the easiest to start with) plus a smaller size for outlining or detail

work.
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CHAPTER 1, CONTINUED

Tools & Materials

Your starter toolkit
@ Flatback rhinestones in your chosen size(s) and color(s)

@ Fabric- and paper-safe adhesive (E6000 or a comparable craft adhesive, or a dedicated rhinestone glue such as Gem-
Tac)

Fine-tip applicator or a wax pencil/picker tool
Tweezers, for correcting placement before the glue sets

A shallow tray or dish to keep stones sorted and right-side up

® & O o

Toothpicks or a fine nozzle tip for controlled glue application
@ Self-healing mat or scrap cardboard to protect your work surface
@ Water-soluble fabric or fine-tip pencil, for marking your layout

@ Aruler and a soft cloth for wiping excess glue immediately

Ventilation note: Many rhinestone adhesives have strong fumes. Work in a well-ventilated space, and keep glue off your skin

— a barrier of wax paper or a silicone mat under your work area saves a lot of cleanup.
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CHAPTER 2

Design & Planning
Choosing the right book

Not every book is a good rhinestoning candidate. Look for:
e A smooth, non-textured cover (glossy or matte laminate, painted board, or leather) — heavily embossed or textured covers
make it hard to get a clean glue bond

o A book that will primarily be displayed or handled gently, not read hard and often — rhinestoned covers add sparkle, not
durability, to daily wear

e Good structural condition — a cover that's already peeling or a spine that's already cracked will only get worse under the

added weight and handling

Plan your pattern before you glue anything

The single biggest difference between a beginner result and a polished one is planning. Sketch your design on paper first, or
print a template sized to your book's actual cover, and hold it against the book before committing to glue.
o Full pavé: stones cover the entire surface, edge to edge — the most dazzling look, and the most time- and stone-intensive

e Ombre or gradient: color or size gradually shifts across the cover — striking, and more forgiving of small spacing

inconsistencies
o Border or frame: stones outline the edge of the cover, leaving the center open for a title, image, or negative space

e Monogram or title: stones trace a letter, word, or title across the cover — plan letter spacing carefully before gluing

Mapping your layout

Use a water-soluble marker or a very light pencil to map key guide lines directly onto the cover — a center line, a border line, or
letter outlines. Work from these guides rather than eyeballing placement as you go; it's the difference between a design that

reads as intentional and one that drifts off-center by the time you reach the bottom of the cover.

Buy 10-15% more stones than your design calls for. A few will get lost, a few will be misshapen, and having extras on

hand means a small correction later doesn't derail the whole piece.
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CHAPTER 3

Rhinestoning the Cover

Step-by-step: the glue-on method

1.
2.

Clean and dry the cover. Wipe away dust or oils so the adhesive bonds to a clean surface.

Re-mark your guide lines if the design covers a large area — you'll likely need to work in sections over more than one
sitting.

. Work in small sections — roughly 2—3 square inches at a time. Apply a thin, even layer of adhesive with a toothpick or fine

nozzle rather than squeezing glue directly from the bottle.

. Pick up each stone with a wax picker (dip the tip in wax or use a barely-tacky pencil eraser) or tweezers, and place it flat-

side-down into the glue.

. Press gently with the flat end of a tool or your fingertip (through wax paper, to avoid transferring oils) to seat the stone

level.

. Check spacing as you go — don't wait until a whole section is placed to notice a gap or an overlap.

. Wipe excess glue immediately with a slightly damp cloth before it sets — dried glue haze is much harder to remove later.

Common mistakes and how to avoid them

Too much glue: excess adhesive seeps up around the stone, dulling its sparkle and catching dust over time. Use less than
you think you need — you can always add a touch more.

Crooked stones: if a stone sits at an angle, lift it immediately with tweezers while the glue is still wet and reseat it — once
cured, removal risks damaging the cover.

Uneven spacing: this is the single most common giveaway of a rushed design. Slow down, and use your marked guide lines
rather than judging spacing stone-by-stone.

Working too large a section at once: glue skins over faster than expected, especially in dry or warm rooms. Small sections

mean the glue is always workable when you place a stone.

Dry time: most adhesives are touch-dry in an hour but need 24—48 hours to reach full cure strength. Avoid handling, stacking,

or wrapping a freshly finished cover until it's fully cured.



CHAPTER 4

Rhinestoning the Spine

Why the spine is a different challenge

A book cover mostly sits flat. A spine bends every time the book is opened — which means anything glued there needs to

tolerate repeated flexing without the stones popping loose over time.

Adjustments for the spine
o Favor smaller stones near the hinge. Larger stones have more surface area for stress to concentrate on with each flex —
SS10 or SS16 hold up better than SS20+ right at the fold.

o Leave a small buffer at the very edge of the hinge where the spine meets the front and back covers — this is the highest-

flex zone on the entire book, and it's the first place a design will show wear.

¢ Use a slightly more generous (but still thin) glue layer on the spine than you would on the flat cover, since it's working
harder over the book's lifetime.

o Keep your pattern's visual line continuous from front cover to spine to back cover — plan this connection when you first

sketch the design in Chapter 2, not as an afterthought once the cover is already finished.

If the book will be handled often, consider a lighter or partial design on the spine — a border or accent line rather than full
coverage — rather than skipping the spine's durability needs altogether.

Working around the spine's curve

Most spines have at least a slight curve. Place stones one at a time and check the curve visually from the side before the glue
sets — a design that looks straight from above can look uneven once the book is viewed spine-on. Small, frequent checks beat

placing a whole row and discovering a drift at the end.
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CHAPTER 5

Finishing a Full Book

A suggested order of operations

1. Front cover first — it's your largest canvas and sets the tone for the rest of the design
2. Spine second — with the front cover's pattern as your reference point for continuity

3. Back cover last — by this point your technique has usually improved, and the back cover is more forgiving if it has

Curing the whole piece

Let the finished book cure fully — at least 24—48 hours, longer in humid conditions — before handling it beyond a light check,
and before packaging or shipping if it's headed to a buyer. Lay it flat, spine slightly propped if possible, rather than stacking

anything on top of it while it cures.

Handling & displaying the finished book

e Store or display away from direct, prolonged sunlight — some adhesives and stone coatings can dull with UV exposure over
months or years

o Handle by the flat covers rather than gripping the spine tightly, especially in the first weeks after finishing

o If shipping to a customer, wrap in acid-free tissue and use a snug, rigid box — loose packaging lets the book shift and risks
knocking stones during transit

Care instructions to pass on to buyers

@ Dust gently with a soft, dry cloth — avoid water or cleaning sprays directly on the stones
@ Keep out of direct sunlight for long-term display
# Handle by the covers, not the spine, when moving the book

@ If a stone comes loose, save it — it can usually be reglued rather than replaced
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CHAPTER 6

Troubleshooting & Care

Fixing a lost or popped stone

1. Gently clean off any old, cracked adhesive residue from the empty spot with a fingernail or wooden tool — avoid metal tools
that could scratch the cover

2. Apply a small, fresh dot of adhesive
3. Reset the original stone if you saved it, or the closest match in size and color you have on hand

4. Hold gently in place for a few seconds, then let it cure undisturbed

Cleaning a finished piece safely

Use a soft, dry brush or microfiber cloth for routine dust. If a deeper clean is truly needed, lightly dampen a cloth (never soak it)

and avoid pressing directly on individual stones — work around them rather than over them.

Leveling up

e Mix two or three stone sizes in a single design for texture and depth, rather than one uniform size throughout
e Experiment with color transitions across a full book — cover, spine, and back — as a signature style

o Try lettering or monogram work once you're comfortable with basic spacing and layout from Chapter 2
Showing off your work

Photograph finished books in natural, indirect light — direct flash tends to wash out the sparkle rather than showing it off. A

slight angle that catches light across the stones usually reads better in photos than a flat, straight-on shot.
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Keep Going

This guide covers the fundamentals — but nothing replaces watching the technique in motion

and getting feedback on your own work.

Want personal feedback on your first piece?

Book a 1-on-1 mentorship session at blinglibraryl.whop.app — live video, direct feedback,

and troubleshooting on your own project.

Thank you for learning with The Bling Library.



